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CHAPTER I 
INTRODUCTION 
1. Concept of Bibliography 
The systematic listing and analytical study of books, 
n'lanuscripts and other documentsV A bibliography is an organized 
list of primary or other sources relating to a given subject(s) or 
person. It is usually arranged alphabetically by author or 
chronologically or topic- wise. It may be comprehensive or 
selective, It may be published as a part of a longer work or as 
separate work. A well prepared bibliography provides a definitive 
courage of documents our period of time within specified limits. 
Thus it also serve the purpose of retrospective searching of 
literature. The term 'bibliography" was first used by Louis Jacob de 
Saint Charles in his bibliographia Parisiana (1645-50), and become 
popular in the 18'*^  century. It is derived from two Greek words, 
"biblion" and "graphein". "Biblion" means "books" and "Graphein" is 
"to write". Thus etymalogically bibliography means the writing of 
books.^ 
2. Definition of Bibliography 
We have already discussed about bibliography further there 
are some definitions of bibliography such as: 
a) According to Shores -
A list of written, printed or otherwise produced record of 
civilization; which may include books, serials, pictures, maps, 
films, recording, museum objects, manuscripts and any other 
media of communication. 
b) According to the Oxford English Dictionary -
A list of books of a particular author, printer or country, or of 
those dealing with any particular theme; the literature of a 
subject.^ 
c) A list of bibliographic citation to books, articles, and other 
materials that are related to a topic; usually found at the end 
of the book or article. 
www.libraries.evansvill.edu/libservices/teach/glossarv.html.'^ 
3. AIMS 
The basic aim of a bibliography is to assist the user in 
locating the existence of or identifying a book or any other material 
which may be of interest to him. In the case of a researcher, a 
bibliography enables him to find out what has already been written 
on his subject and allows him to keep himself well informed and up 
to date. This avoids duplication in research, saving him both time 
and money. The secondary aim of a bibliography is to serve as a 
tool for book selection, the identification and verification of 
bibliographic details, location of material (in terms of place of 
publication, location in the library or point of purchase). 
3 1 Finding the existence or identification of a document: A 
scholar may know of a document but in order to verify its 
existence, he has to depend upon a bibliography, which will 
also assist him in identifying the document. 
3.2 Book Selection: The very purpose intended to be served by 
a bibliography would indicate the value of document included 
in it to a given type of user. This is done by adding a note to 
each document being listed. 
3.3 Verification of bibliographic details: In order to identify or 
verify bibliographic details one has to depend on 
bibliographies. A good practice is to start with general 
bibliographic and pass on to specialized ones. 
3.4 Location of Materials: A user may know what he requires 
but he may not know whether it exists or where he can find it. 
For this purpose, a bibliography in the form of a published 
library catalogue.^ 
4. Functions and use of Bibliograpiiy 
1. It helps the user in locating documents in their interest. 
2. Further help in tracing the development of subject. 
3. Duplication in research can be avoided and excess material 
of interest can be provided specially to researchers. 
4. It helps in obtaining information on complete works and 
about and individual author. 
5. It saves the time and efforts of researchers as it helps in 
selecting relevant and specific documents from the large 
universal of documents. 
6. It provides direction to researcher by indicating the areas 
where total research in a subject areas stands and its 
progress; 
7. It is useful for carrying out retrospective search for the 
purposes of research; 
8. It promotes application of existing knowledge and activates 
the creation of new knowledge; and 
9. It helps a librarian to be selective, in case the budget is 
rather limited.^ 
6. Types 
6.1 Enumerative bibliography 
A bibliography is a list, either indicative or comprehensive of works; 
• Author 
• Subject 
• Published in a specified period mentioned in, or relevant 
to a particular work. A bibliography may be arranged by 
author, topic or some other scheme. Annotated 
bibliographies give descriptions about how each source is 
useful to an author in constructing a paper or argument. 
These description, usually a few sentences long, provide a 
summary of the source and describes its relevance. 
5.2 Analytical bibliography 
The critical study of bibliography is subdivided into 
descriptive, historical and textual bibliography. Descriptive 
bibliography is the close examination of a book as a physical 
object, recording its size, format , binding, and soon, while 
historical bibliography takes a broader view of printing publishing, 
Textual bibliography is another name for textual criticism.° 
5.3 Annotated bibliography 
An annotated bibliography is a bibliography that gives a 
summary of the research that has been done. It is still an 
alphabetical list of research sources. In addition to bibliography 
data, an annotated bibliography provides a brief summary or 
annotation."^ 
6. Definition of An Annotated Bibliography 
• A list of works on a particular topic, with each entry being 
accompanied by a note intended to explain, describe, or 
evaluate the publication. 
www.departments. Kings.edu/library/gloass.aryr. htm^ 
• A list of books and or other material on a subject or by a 
particular author which includes brief descriptions of the 
materials 
Iisted.www2.lv.psu.edu/librarv/quides/thea105/qlossarv.html^ 
• A bibliography containing citation information and including 
commentary on each source. 
www.academic.everqreen.edu//curricular/stillbookinq/referen 
ce/qlossarv.htm^° 
7. Annotations 
The purpose of annotations is to provide the reader with a 
summary and an evaluation of the source. In order to write a 
successful annotation, each summary must be concise and brief. 
An annotation should display the sources central idea(s) and give 
the reader a general idea of what the source is about. 
An annotation should include the complete bibliography 
information for the source. It should also include some or all of the 
following. 
• An explanation about the authority and/or qualifications of 
the author 
• Scope or main purpose of the work 
• Any detectable bias 
• Intended audience and level of reading 
• A summary comment 
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7.1 Indicative Annotations 
This type of annotation defines the scope of the source, lists 
the significant topics and explains what the source is about. In this 
type of entry, there is no attempt to give actual data such as 
hypotheses, proofs, etc. 
7.2 Informative Annotations 
This type of annotations is a summary of the source. An 
e 
informative annotation should include the thesis of the work, 
arguments or hypotheses, proofs and a conclusion. 
7.3 Evaluative Annotations 
This type of annotation assesses the source strengths and 
weaknesses. An indication of how the source in useful and how it 
is not should be included. Simply put, and evaluative annotation 
should evaluate the source's usefulness. 
7.4 Combination annotations 
Most annotate bibliographies contain combination 
annotations. This type of annotation will summarize or describe the 
topic, and then evaluate the source's usefulness'.^^ 
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CHAPTER II 
MAJOR ELIZABETHAN AUTHORS 
1. Edmund Spenser (1552-1599) 
Edmund Spenser, the greatest non-dramatic poet of this 
period, was born in London in 1552, he was educated at Merchant 
Tailor's School and at Cambridge, where he ardently read the 
classics and Italian Literature. Here he also came under the 
influence of protestant spirit. He took his master's degree in 1576. 
In 1578 he was in London, in attendance on the Earl of Leicester. 
Here he formed intimate friendship with Sir Philip Sidney. His first 
work the Shepherd's Calender appeared in 1579 and in 1580 he 
went to Ireland as Secretary's to the new Lord deputy, Lord Grey 
de Wilton. Spenser befriended Sir Walker Raleigh who visited 
Ireland. The remainder of his life, save brief visit to London, was 
spent in Ireland. He was disappointed, as all his effort to secure a 
place in the royal court were frustrated. He found his only relief in 
the writing of his magnum opus the faerie Queene. The Close of 
his life was sorrowful. In October 1598, Tysome's rebellion drove 
him out of Ireland and he reached London where he dwell in an inn 
in King's Street, West minister. He died on 16*^  January, 1599, and 
his mortal remains were buried close by his master Chaucer in 
Westminister Abbey. 
His main poetic works are The Shepherd's Calender (1579). 
Miscellaneous poems (Mother Hubbard's Tale, Ruins of Time, The 
Tears of the Muses, The Fate of the Butterfly etc.) Epithalamion 
(1595), Prothalamion (1596), four Hymms (1596) written in honour, 
of love and beauty, shows Spenser's wonderful power of 
melodious verse. 
His Contribution 
He skillfully and picturesquely describes scenes and sights of 
nature, scenes of bloody fight's, characters both human and 
superhuman, buildings, caves, months of the year and the rivers of 
England. His consummate descriptive power is seen at its best in 
the Faerie Queen - a picture gallery, rarely to be matched in the 
entire range of Elizabethan literature. 
Spenser is a matchless painter in words. His word - pictures 
are colourful, concrete, vivid and beautiful. Courthope rightly 
remarks that "as we read the Faerie Queen a dreamlike 
succession of pageants and dissolving views of forests, lakes, 
knights and ladies, caves and palaces, rises before our mind's eye 
in a concrete image". He is a great colourist. 
Spenser's contribution to poetic style, diction and 
versification is memorable Renwick point out: "He treated the 
Einglish language as if it belonged to him and to it". He coined new 
words, imported many form France and Italy, and saved many 
absolute words from oblivion. Spenser evolved a true poetic style 
vi/hich the succeeding generations of English poets used. 
He is truly the poet makes, who inspire others to achieve 
greatness in the field. J.R. Lowell writers about his contribution: 
"But no man contributed so much to the transformation of style and 
language as spenser; for not only did he deliberately endeavour at 
reform, but by the charm of his diction, the novel harmonies of his 
verse, his ideal method of treatment, and the splendour of his 
fancy, he made the new manner popular and fruitful." His rich and 
voluptuious style was followed by almost all his successors. 
Spenser is peerless in adroitly developing the vowel - music, 
and fine poetic cadences. The graphical power and the melodic 
beauty of his poetry is unsurpassable. 
The introduction of Spenserian stanza, which has been 
advised by countless critics and imitated by all poets since its 
introduction, is his most remarkable contribution. This is a nine-line 
stanza, running a b a b b c b c c, the last line being what is called 
an Alexandrine or line of six iambic feet, instead of five. The 
genesis of this stanza, is uncertain, but it is probable that spenser 
evolved it by simply adding the Alexandrine to chaucer's eight line 
stave (a b a b b c b c) of the Monk's tale. 
2. Sir Shilip Sidney (1554-1586) 
Sir Philip Sidney (Nov.30, 1554-oct. 17, 1586) became one of 
the Elizabethan's most prominent figure. Famous in his day in 
England as a poet, courtier and soldier, he remains known as the 
author of Astiophel and Stella (1581, pub. 1591), The Defense of 
poetry (or An apology for poetry, 1981, pub. 1595), and the 
countess of Pambroke's/Arcacf/a (1580, pub. 1590). 
Born at Penshurst, Kent, he was the eldest son of Sir Henry 
Sidney and Lady Mary Dudley. His mother was the daughter of 
John Dudley, 1^' Duke of Northumberland and the sister of Robert 
Dudley, 1 ®' Earl of Leicester. 
Philip was educated at Shrewsbury school and Christ church, 
Oxford. He was much travelled and highly learned. Returning of 
England in 1575, Sidney met Penelope Dewreaux the future 
Penelop, though much younger, she would inspire his famous 
sonnet sequence of the 1580's Astrophel and Stella. Sidney had 
returned to court by the middle of 1581. That same year Penelope 
Dewreaux was married, apparently against her will, to lord Rich 
Sidney was knighted in 1583. 
Sidney dedicated his longest worl<, the Arcadia, to her, Later 
that year, he joined Sir John Norris in the Battle of Zutphen. During 
the sign, he was shot in the high and aid twenty-six days later. 
According to story, while lying wounded he gave his water-battle to 
another wounded soldier saying, "Thy need is greater than mine". 
This become possibly the most famous story about Sir Philip, 
intended to illustrate his noble character. Sidney's body was 
returned to London and interred in St. Paul Cathedral on 16 
February 1587. 
His contribution: 
English manhood in Edmund Spenser's Astophel one of the 
greatest English renaissance elegies. In an unusual degree 
Sidney's personality and influence were affected by his 
environment and by the circumstances of his worldly position. His 
character was usually serious and consistent, but the conditions 
under which he lived his life were extraordinarily fickle and 
perplexing. Sidney's immense influence was based first upon his 
open mindedness, his democratic attitude, and second upon his 
sincere and eager fancy. These are the qualities in his work also 
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v\/hich made it a gospel of romanticism. Sidney's interest was 
serious is evidenced by the large mass of classicizing verse which 
he introduced into his Arcadia. 
Sidney's sojourn produced his most conspicuously romantic 
work, the first Arcadia, and the most likely also his Shelley on 
Defence of Poesy. From the dedication of the former it may be fair 
to conjecture that the author felt something more than ordinary 
diffidence before his young sister's judgement on his novel. "Old 
Arcadia was written about 1581, The Countess of Pumbroke's 
Arcadia in its original sense, a work which till 1926 had only been 
printed in bowdlerized and very incomplete form. His first Arcadia, 
surviving in half a dozen manuscript copies is divided into five 
books or 'acts' separated by lengthy intercalations termed 
'ecologues", which are partly verse (both conventional and 
quantitative) and partly prose, partly narrative and partly lyrical. 
Mystery, variety, suspense and thrilling episode are the tools, he 
works with. 
Presumably, Sidney was impelled to rewrite the Arcadia by the 
classical and neo-classical studies that he made for his Defense of 
Poesy. The third book is altogether new and entirely epical in tone. Here 
the heroines are kidnapped and imprisonment in a castle by their wicked 
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aunt Cecropia and her knightly son Amphialus, characters unknown to 
the earlier version. The perils of the captive, and the daring deeds of the 
besiegers and defenders a like, fill this book with a high and varied 
excitement. Some of Sidney's finest writing is here; for example the story 
of the deaths of Argalus and parthenia and the noble prayer of Pamela. 
Sidney's breadth of literary sympathy and his predomination 
romanticism are evidenced by his works. Sidney's poetical works fill three 
volumes in Grosart's edition. Their variety is as great as their quantity. 
They comprise nearly a hundred and fifty sonnets, many songs for 
musical setting, pastoral narratives and dialogues, epitalamia and other 
occasional verse, translations of French and Latin poetry, and metrical 
versions of the psalms of David. They illustrate all the different forms of 
the sonnet and all the chief metres employed in English and in Latin 
verification. 
The Astrophel and Stella sequence-one hundred and eight sonnets 
and ele\/en songs-contains about a third of Sidney's extant poetry, and 
the metrical insertions in the Arcadia another third, it was Astrophel and 
Stella, apparently that the Elizabethan mainly thought of in connection 
with Sidney's name; and it is as the author of Astrophel and Stella that 
posterity also best remembers him. The autobiographical sincerity 
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asserted in many of then is evident is nearly all; not to recognize it 
disqualifies the critic. 
Some of his work seems more literary in inspiration than original 
and first hand; if, as compared with Spenser, the line on occasion drag 
somewhat nervelessly, there are rare flashes of beauty, fine notes of 
passion, unforgettable phrases. 
Taking leave of these leaser men, we may regard Sir Philip Sidney 
as closing the earlier period, and ushering in the great creative period 
Renascence verse. 
3. Sir Francis Bacon (1561-1626) 
Francis bacon, the younger son of Sir Nicholas Bacon (1510-1572), 
Lord Keeper (Chief legal Minister) to Queen Elizabeth, was born at York 
House, in the Strand, on the 22"^ ^ of January, 1561. Francis entered 
Gray's Inn in 1576 as a law student and was called to the bar in 1582. He 
bfjcame a member of parliament for the borough of Melcombe Regis in 
1584, of Tounton in 1586 and of the country of Middlesex in 1593. Till his 
fall he sat in every Parliament. Bacon acted as counsel against his patron 
and all the time assuring him that he was doing so in his patron's interest 
to assist him. When the Earl rebelled openly in 1601, Bacon volunteered 
to secure his conviction on a charge of treason. 
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After the death of Queen Elizabeth in 1603, James 1 '^ came to the 
throne of England and this event provided the shrev\/ed Bacon just the 
opportunity he had been looking for. Bacon was a man of great practical 
wisdom and even in marriage he did not ignore the profit motive. In 1606 
he married the daughter of London Alderman, Miss Alice Burnham, not 
for love but for fortune. 
Sir Francis Bacon became a member of the Privy Council in 1616 
and Lord Keeper in 1617, and Lord Chancellor in 1618. while performing 
an experiment he caught cold in March 1626 and was removed to a 
friend's house, in high fever. He died here on 9'*" April, 1626. 
The work which immortalized Bacon more than anything else was 
his Essays which were published thrice—three editions in 1597, 1612 and 
1625. the advancement of learning which contain the substance of 
Baconian philosophy appeared in 1605. 
Contribution of Bacon 
It is very well known and universally acknowledged that Bacon was 
the Father of English Essay. He imported into English a new genre from 
France and adopted it to his own genius to make it different from 
Montaigne's. 
Bacon was not the first English Prose writer of merit and distinction. 
Among the great prose writers, who were either predecessor or 
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contemporaries of Bacon were Ascham, Lyiy, Sir Philip Sidney, and 
Hooke. Prose in Bacon's time was rich and sonorous which was suitable 
for great and solemn subjects and far moments of inspiration. The prose 
suffered from many weakness. The language was very artificial and 
ornamental. It was full of Latinisms and quotations from the classical 
literature, history and mythology. Now when we look at Bacon's prose 
style in his essays we immediately become aware of the great change 
and also of the great contribution of his master to the advantage of 
English language and literature. Bacon's sentences are short and lucid. 
He made a balanced use of parentheses in his sentences. 
There is a remarkable flexibility in his language which make it 
suitable for all subjects and occasions. This fact is amply borne out by the 
topics of his essays. His images are rich and full of poetic imagination. 
Bacon was an Elizabethan and so many typical Elizabethan traits 
are present in his prose. He retains the simplicity of expression and clarity 
of thoughts. There are ungrammatical constructions and occasional 
miinister pretations of quotations but there is no obscurity or ambiguity. 
Bacon's language was free from prolixity, turgidity, circumlocution, 
conceit and such vices which made the language obscure and 
incomprehensible. It is therefore, clear that it was Bacon who made the 
first deliberate break from the language of his predecessor and 
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contemporaries to lay the foundation of the Modern English prose and 
hence it is appropriate to call him the Father of the Modern English Prose 
and Prose style. 
4,, Christopher Marlowe (1564-1593) 
Christopher Mariowe was born of humble parents. His father, John 
Mariowe was, a shoe maker and his mother was an ordinary women, 
Christopher Mariowe was born at Canterbury in February 1564. He was 
given a Christian name on February 26, 1564. At the age of 15, he was 
granted a scholarship and admitted to the King's school at Canterbury. 
Two years later he was granted another scholarship for university, 
education. He was awarded the B.A. degree in 1583 and then complete 
the M.A. degree in 1587. Mariowe then came back to England and settled 
in London. 
Writing plays and poems had been his favourite occupation at 
Leisure. His first play Tamburlaine the Great was probably completed in 
two parts by the end of 1587. The same year a man called Henslow set 
up the Rose Theatre at London, and Tamburlaine the Great was played 
and shown at the Rose theatre. His next play The Tragical History of 
Doctor Faustus was written in 1588. In 1590 Tamburlaine the Great was 
published. In 1590, Mariowe wrote another play The Jew of Malta. In the 
eariy months of 1593, he is supposed io have been written his best play 
Edward II. Another play the massacre At Paris is also supposed to have 
been written by that time. He had in hand two incomplete works by 
March, 1593. They were The Tragedy of Dido, Queen of Carthage, a play 
and Hero and Leander, a long poem. 
Marlowe has contributed to English drama only four great plays 
Tamburlaine (Part I and II, 1587-88) Doctor Faustus (1588), The Jew of 
Malta (1592) and Edward 11(1592). Two other plays—The Massacre of 
Paris (1593) and Dido, Queen of Carthage (1593)—are supposed to have 
been written by him in part, and finished after his murder by Thomas 
Nash. His long narrative poem is entitled IHero and Leander (1592) and 
his lyric is entitled the passionate Shephered to His Love (1592 ?). He 
also translated Ovid'd Amores into English couplets and Lucan's 
Phrasalia into English blank verse. 
His death was lamented by the literary figures of his age as well as 
by those of the later ages. Ben Jonson highly praised his blank verse 
"mighty line". Heywood praised his "rare wit and art". Shakespeare also 
remembers him as "Dead Shepherd" in his As You Like It. 
Contribution By Christopher iVIarlowe 
Evidently Marlowe's first contribution to English drama is his 
conception of tragedy. It a blend of the Greek conception of is tragedy, 
the Senecan conception of tragedy, and some Renaissance tendencies. 
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The tendancies are Machiavellism, individualism, unconventional attitude 
to religion, love of learning and beauty and passion for the classics. He 
contributed greatly to English literature. He developed a new metre which 
has become one of the most popular in English literary history, and he 
revitalized a dying form of Engish drama. His second contribution is the 
creation of a demi-god hero like Tamburlaine or Faustus, or a devil hero 
like Barabas, or a silly hero like Edward 11. In effect, this contribution 
means the production of a one-man show drama. His third contribution is 
the production of a loose-plot tragedy free from the rule of three unities. 
His fourth contribution is the production of dazzling poetic, drama. For he 
was a greater poet than a dramatist. His fifth contribution is that he freed 
the drama from rhyme lines and wrote his plays in blank verse. This piece 
is unbelievable tedious; and without a sensitive ear like Marlowe's blank 
verse would never have been the great measure that it is. Marlowe was 
to revise the internal structure of the single line. In some lines he 
substituted an iambic (-/) for a spondee (~), a tribrach (///) or a dactyle (-
//) in certain feet, which made each line more interesting and versatile. 
Marlowe transformed blank verse from a shift and monotonous to a 
varied and flexible metre. His sixth contribution is that to manged the 
develop of metre which gave the author creative freedom than any other 
before or since-Marlowe's writing is reflective of the spirit of the 
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Elizabethan age in a number of ways. Marlowe used iambic pentameter. 
He is the founder of genuine romantic tragedy both of plot and character. 
He created the tragic hero of individuality. Before him, dramatic 
characters were lifeless types. He created dialogue filled with life and 
passion. Before him, dialogue was merely informative. 
His work is representative of the spirit of the Elizabethan age in that 
Marlowe used drama as his chief form of writing, his subject matters were 
demonstration of this age, for example the loss of belief in the church, 
and he wrote in iambic pentameter which became very popular before the 
end of this age. 
Schelling has remarked in his book Elizabethan Drama: "Marlowe 
gave the drama passion and poetry; ^nd poetry was his most precious 
gift. Shakespeare would not have been ShaK'^ speare had Marlowe never 
written or lived. He might not have been the Shakespeare, we know". 
Parrot and Belt are the view that, "Marlowe contribution to 
Elizabethan tragedy is too varied and patent to be summed up in a 
paragraph; yet a few phrases may be pointed out. In the first place, there 
is all the Marlowe's work a sense of power, a vigorous driving energy, 
speciously absent in the work of earlier man". 
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5. William Shakespeare (1564-1616) 
Shakespeare is by far the greatest name in English Literature. The 
world's greatest dramatist was born on April 26, 1564 at Startford-on-
Avon, in the country of Warwick. His mother, Mary Arden, came of a 
noble family, and his father John Shakespeare was prosperous farmer, 
wool and timber merchant, and butcher of the village. 
About the age of nine he was admitted to the Grammar School of 
the village. He was not a good student, he learned. "Small Latin and Less 
Greek". 
When Willaim was only 12 years of age, his father's fortunes began 
to decline and the boy had to be withdrawn from school at this early age. 
He now helped his father in his business, and he may have also worked 
for sometimes as a school master in the village school. William must have 
done his best to pull his family through difficult times. When he was 
hardly 19 years of age, he contracted marriage with Anne Hathway, some 
8 years his senior on the basis of some passages in his dramas, critics 
have tried to show that the marriage was an unhappy one, but nothing 
can be concluded certain only six months later was born his eldest 
daughter, Susanna, and in 1585 the marriage was blessed with twins, 
Hamlet and Judith. About this very time Shakespeare left standford for 
London to seek his fortune there. The success of his Venus andAdonais, 
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1593, which he dedicated to earl of Southampton brought him into the 
notice of the royalty, and hence forth. 
He constantly enjoyed court favours and soon reached the top of 
the ladder of fame. In 1697, he purchased a big house , new palace at 
Startford, and there after, almost every year, he made fresh purchases 
and added to his property. He had worked hard producing, on the 
average 2 plays a year, and now this health was failing him. Whatever 
may be the exact cause of his death, over-work, or as some say, a 
drinking bout certain it is that he died on 22>'^ April, 1616 and buried in the 
Startford church. 
The period of Shakespeare' s literary activity, which spans twenty 
four (1588-1612) is divided into the following four sub-periods: 
(i) The first period is a period of early experimentation. In this period 
Shakespeare first retouched Titus Andronicus. 
Love's labour lost, The Comedy of Error (1592) the Two Gentlemen of 
Verona (1591), A Midsummer Night's Dream (1594-95) are his finest 
romance. Shakespeare's eariy verse—r/?e Rape of Lucrece and Venus 
and Adonis also belong to this period. 
(ii) Second period is of rapid growth and development. The work of this 
period are The Merehant of Venice, The Taming of the Shrew, The Merry 
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Wives of Windsor. Much Ado about nottiing. As you like it and f/?e twelftti 
niglit. 
(iii) The third period: it is a period of great tragedies. Hamlet, Macbeth, 
King lear, Othello and Julius Ceasar, and of sonnber comedies—/\//'s Well 
That Ends Well, Measure for Measure and Troilus and Cressida. 
(iv) The Fourth Period: Shakespeare's last period opens with Antony 
and Cleopatra, a love tragedy. Cariolanus, Timon of Athens. Henry VIII 
and Pericles were also written during this period. 
Contribution By William Shakespeare 
1. His conception of human character: 
Shakespeare's conception of human character is , by far, the best. This is 
his most profound contribution to literature. He is a mighty creator of 
humanity and a profound psychologist of the passions and honours of 
human over of superhuman and subhuman beings His creative genius 
has given us a whole universe over which his imagination presides like a 
god. Shakespeare while agreeing with those who would make character 
dependent on outside powers, yet allows greater scope and freedom for 
man's individual will and unbending spirit. 
2. Variety of human characters 
No other dramatist has left as many characters as Shakespeare. He 
presents us with the vast spectacle of humanity, rich will variety and 
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contrast. We see every rank of humanity in his plays from Kings, 
Prophets and Priests to the lowest figures of clown, beggars and rustics. 
We see scholars, poets, man of action and of dreams, as well as criminal, 
murderers, cheats, rogues and vagabonds. Shakespeare gives us literally 
hundreds of characters whish are unmistakably individualized. They live 
and talk more truly than most true man and women. 
3. His imagination: 
In A Midsummer night's Dream Shakespeare has put a description on 
creative imagination, glances from heaven to earth, and from earth to 
heaven. Shakespeare's imagination is poetic, creative and initiative in the 
real sense. It is by virtue of this power of the imagination that he was 
enabled to pierce the heart of the mystery of life and embody it in his 
dramas, it is his imagination which as presented life in its manifold 
aspects. 
4. The Cosmic Element: 
A Shakespearean play, specially the tragedy, reaches beyond the facts of 
human life and suggests the struggle of man against some mysterious 
powerful forces lurking beyond the world of senses: his characters often 
appear to be helpless puppets in the hands of some malignant power 
driving them to their door. His works thus acquire a cosmic significance 
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and his personages become the symbol of mankind struggling against the 
force of evil. 
5. Confrontation Realism and Romance: 
Indeed the mingling of romance and realism is one of the salient features 
of the comedy of Shakespeare. His personages are ordinary human 
beings and incidents such as are possible in life. In A Midsummer Night's 
Dream, the homely bottom and his companions are constant reminders of 
the reality of life. In Twelfth Night the Malvalio episode and the wise 
comments of the fool serve the same purpose. Charlton says that the 
"world of Shakespeare's means unsubstantial and fantastic". 
The settings are all imaginative in unknown lands. Arden, Ulyria or 
Venice. 
6. The role of chance and fate; 
All these complications and all difficulties, which beset the path of the 
hero and the heroine, are unexpectedly removed. Things turn up by 
chance at the right moment and all ends well. As in the tragedies, so in 
the comedies, fate takes a hand in the human action. This fortune of 
comedies "circumstances the mirthful god", as Dowden would have it, is a 
kindly and sympathetic being who only enjoys a bit of fun, like Puck or 
Ariel at the expense of poor mortals but it is never unforgettable to them. 
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7. His moral outlook: 
Coleridge, writing on this point says, "Let the morality of Shakespeare be 
contrasted with that of the writers of his own, or the succeeding age, or 
those of the present day, who boast their superiority in this respect. He 
neither excites nor flatters passion in order to degrade the subject of it. 
He keeps at all times on the high road of life". 
This an admirable analysis of Shakespeare's moral outlook. 
27 
REFERENCES 
1. BROOKES (Tucker). "Literary History of England: the renaissance 
0 500-^ 660)" Appleton-Century-Crafts, New York, 1948. 
2. CARTER (Ronald) and Mc RAE (John). "The Routledge History of 
Literature in English. Britain and Ireland", 2"^ ^ ed, Routledge, London, 
1997. 
3. COMPTON-RICKETTT (Arthur). "A History of English Literature". 
University Book, New Delhi, 1993. 
4. D. WIVEDI (R). "Marlowe's Doctor Faustus", Sahitya Btiandar, 
Meerut. 
5. FLEISSNER (Robert F). "Shakespeare's Tragic Cosmos". Ttie 
Aligarh Journal of English Studies, 15 (1); Apr. 1993, p. 116-118. 
6. S. KUMAR and V. KUMAR "English Literature", Lakshmi Narain, 
Agra. 
7. SHARMA (B.P.). "Bacon's Essays", Sahitya Bhandar, Meerut. 
8. http://en.wikipedia.org/wiki/Sir_Philip_Sidney. 
9. http://www.e-scoala.ro/referate/engleza_marlowe.html 
28 
^ 
CHapter-III 
JLim, Scope 
MetHocfolbgy 
I 
CHAPTER III 
AIM, SCOPE AND METHODOLOGY 
The present study in the form of an annotated bibliography 
assembles together most of the significant literature related to the 
contribution of major Elizabethan authors in English Literature. Although 
the bibliography is selective in nature, an attempt has been made to 
cover all aspects of the topic. This bibliography will be helpful for the 
purpose of the research as well as general people and those who wish to 
known the subject. 
METHODOLOGY 
The study includes 110 selected annotated bibliographies of 
articles on the topic. In order to,\complete this work primary and 
secondary sources. Such as journal, books etc. The articles on the 
subject collected from Maulana Azad Library, A.M.U Aligarh, Seminar 
Library of Department of English and Seminar Library of Department of 
Library and Information Science, A.M.U. Aligarh. 
STANDARD FOLLOWED 
The Indian studied recommendations for bibliographical reference 
15:238/-(463) now been followed and classified catalogue card also. Thus 
it gives uniformity for the bibliographies references throughout the each 
entry of periodical are arranged as follows. 
A. Name (s) of Author (s) 
B. Full stop (.) 
C. Title : subtitle, if any 
D. Full stop (.) 
E. Title of periodical in full 
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F. Full stop (.) 
G. Comma (,) 
H. Issue number 
I. A semicolon (;) 
J. Year of publication 
K. Acomma(,) 
L. Date of publication 
M. Month of publication 
N. Semi colon (;) 
0. Inclusive pages of articles 
P. Full stop (.) 
An attempt has been given to co-extensive subject heading as 
much as possible it will facilitate the reader to faired and desired article 
from this bibliography. A humble effort has been made to follow 
postulates and private as suggested by Dr. S.R. Ramgamathan is the 
formation of subject headings. 
SPECIMEN ENTRY 
1- ANSARI (A.A.). "Solitariness of the victim in Othello". The Aligarh 
journal of English Studies, 9 (2); Oct. 1984: p. 121-140. 
An attem.pt has been made to give coextensive subject heading as 
much as possible which are arranged in capital word. 
ARRANGEMENT 
The entries in this bibliography are arranged strictly under subject 
headings alphabetically letter by letter. An entry is preceded by subject 
heading in capital. 
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INDEX 
The index part contains the author index, and title index, arranged 
alphabetically. It is hoped, that they will be found very useful in the 
consultation of the bibliography. 
ABSTRACT 
The entries in the bibliography contain abstracts giving the 
essential information about the articles. An attempt has been to 
prepare indicate abstract so that, in most of the cases users needs 
are fulfilled with abstract itself. An entry is preceded by subject 
heading in capitals. The entry begins with entry element (i.e. 
Surname) of the author in capitals, followed by the secondary 
element (i.e. forename) in parenthesis and then title of the 
periodical its volume issue number, date of publication and page 
number. Each entry is then followed by an informative abstract of 
the article. 
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CHAPTER IV 
ANNOTATED BIBLIOGRAPHY 
ENGLISH- DRAMA 
1. ANSARI (A.A.)." A Psychological approach to Julius Caesar". The 
Aligarh Critical Miscellany, 12 (1); 1999 p. 16-21. 
In this article author pointed out about the Psychological 
approach to Julius Caesar. This play seems to concentrate on 
Caesar and Brutus not only as opposed political analogues but also 
and mainly as Psychological types who, dispite confusion of 
reciprocal love in the beginning and at the end come into clash with 
each other violently. 
ENGLISH-DRAMA-CHARACTER 
2. ANSARI (A.A.). "Marcus Brutus; the divided self. The Aligarh 
Journal of English studies, 10(1); Apr. 1985 P.I 7-33. 
In this document the author discussed about the Marcus 
Brutus who was the character in Julius Caesar. The basic conflict in 
Julius Caesar, round which the entire pattern of the play is 
structured from rooted in the way which is opposed to political 
passions and conceptions of the power. These are reflected, at one 
extreme in the alleged despotism of Julius Caesar. Brutus looks 
startingly idealistic and hence gullible calm , detached and 
meditative. 
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ENGLISH-DRAMA 
ANSARI (A.A.). "Much Ado About Nothing and the masks of 
reality". The Aligarh Journal of English studies, 5(2); Oct. 1980 :P. 
175-188. 
In this article the author pointed out about the work which 
gives details the Shakespearean drama Much Ado About Nothing. 
Much Ado About Nothing is one of the most cunningly, managed 
comedies of Shakespeare in which some of the known Dramatic 
convention of European fiction have been accepted to their 
transcended to the farthest extent. In this play the comic action 
turns on a double plot, knit together by the common motif of 
credulity and self deception which preceding the great church 
scene and to which Dogberry and verges provide the under song 
which are tenuously connected with it. 
ENGLISH-DRAMA-COMEDY 
ANSARI (A.A.). "Patterns of Love in Twelfth Night". The Aligarh 
Journal of English Studies, 1 (1);Apr. 1976 P.35-50 
In this article author pointed out about the Shakespearean 
drama Twelfth Night.Twelfth Night represents the crowning 
achievement of Shakespeare in the early phase of his comedy. 
Love is, indeed, the central motif here, not treated in a detachable, 
theortical way but anatomized through the various patterns of 
behaviour. Some of the characters are using masks and this results 
in a number of confusion. But these confusions are subservient to 
the achievement of a purpose lying deeper below the surface. 
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ENGLISH-HISTORY-SHAKESPEARE. 
ANSARI (A.A.). "Political man in Shakespeare's English History 
plays". The Aligarh journal of English Studies, 9 (1);Apr. 1984:P. 
10-40. 
This article focuses the some of the political men in 
Shakespeare's plays. In the English History play based as they are 
on the English and French chroniclers, including Hall, Holinshed 
and Florissart. Shakespeare's mind is primarily engaged with the 
problem of political unity and personal order in their intricate 
relationship and its far reaching implications, explored within 
shifting perspectives. He is able to seek and uncover some sort of 
pattern in the tangled way of history and to make sense of the 
refractory material lying within his access. 
ENGLISH-HISTORICAL PLAY 
ANSARI (A.A). "Richard III and Richard II : two turns of alienation". 
This Aligarh critical miscellany, 6(1); 1993: p. 14-20 
This article discussed about the alienation in Richard III and 
Richard II. Like Shakespeare is other histor^rplays these two are 
also concerned with the ethics of rightful ruling and the up heaval 
brought on by an illegal usurper: the spectre of chaos hung heavy 
over the political horizon of the Elizabethan milieu. Among the early 
tragic heroes of Shakespeare Richard III invites attention to himself 
all because of his Flamboyant nature, his reserves of boisterous 
energy to quick jump into action without any scruples through not 
without ulterior motives. 
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ENGLISH-HISTORICAL PLAY 
7. ANSARI (A.A.). "Richard III and 'the Irons of wrath" Aligarh critical 
miscellany, 1 (1); 1988: p. 14-23. 
In this article author pointed out about the Irons of wrath in 
the Shakespearean Drama Richard III. Richard is a flat, one-
dimensional character with a fixed idea which is preponderant with 
him. As the action unfolds itself. Richard himself confesses, not 
only unshamedly, but with a sense of malicious triumph that he 
killed Henry VI and also stabbed his son, the young Edward, to 
death at Tewkesbury, in my angry mood three months ago. 
Richard's predisposition towards superb, sustained and savage 
Irony. 
ENGLISH-ALLEGORY-LOVE 
8. ANSARI (A.A.). "Shakespeare's allegory of love". The Aligarh 
Journal of English Studies, 3(1);Apr. 1976 ; p.44-61. 
Ths article gives a brief review on Allegory of love in 
Shakespearean play. Shakespeareans play is largely concerned 
with exploring the various manifestation of the irrationality of love, 
governed by chaotic, subconscious impulses and drives. In sharp 
contrast to the plays preceding it in the Shakespearean common, A 
Midsummer Night's Dream does reflect some degree of 
development in the prosecution of a dream, sleep and vision are 
key words in the play and are closely interrelated. 
ENGLISH-PLAY-CHARACTERS 
9. ANSARI (A.A.)."Shakespeare's characterization: an existential 
view". The Aligarh Critical miscellany, 12(2); 1999: p. 129-135. 
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This article presents an overview of Shakespeare's 
charactersation in dramas. Some of Shakespeare's major 
characters both in the early plays and the later plays, extibit modes 
of feeling and perception that being their motivation in consonance 
with the postulates of one of the modernist perspectives of thought. 
In the most mature of the early comedies, Twelfth Night, Viola is 
the conspicuous example of the ambiguity that frames the action of 
the play from beginning to the end. 
ENGLISH-DRAMA 
10. ANSARI (A.A.). "Solitariness of the victim in Othello". The Aligarh 
journal of English Studies, 9(2); Oct. 1984: p. 121-140. 
This article discussed about the solitariness of the victim in 
Shakespearean drama Othello, almost towards the end of the play 
when, the excruciating inner drama has reached for Othello its 
climatic points, he expresses his sense of being dezed his sense, 
as it were, of the controlling design of the play. Images of sex 
abound in Othello as they occur equally copiously in Hamlet and 
king Lear, too, because the action of the play is centered in the 
perverted sexuality and causelessy attributed to Cassio, and which 
is largely responsible for underming the very basis of Othello's faith 
in the purity and chastity of Desdemona. 
ENGLISH-DRAMA. 
11. ANSARI (A.A.). "The perplexity of Macbeth". The Aligarh critical 
miscellany, 11(1); 1999: p.39-45. 
This article focuses the confusing state of Macbeth, have 
been one of the most important subject in this drama. Macbeth 
begins and almost end on the note of equivocation and the sense 
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of being exposed to contrariety apropos good and evils hovers, 
over it all along "fair is foul, and foul is fair." This contrariety has 
undoubted metaphysical and moral dimensions to it. 
ENGLISH-HISTORICAL-PLAY 
12. ANSARI (A.A.). "The Power-Nexus in king Richard II". The Aligarh 
critical Miscellany, 3(2); 1990:p. 132-136. 
In this article author pointed out about the king Richard II. King 
Richard II is a pard of a sustained process of creative exploration 
by Shakespeare into the nature of kingship and the tangle of 
political rivalries. It was preceded by Richard III and followed by 
the two Henry IV and Henry V. 
ENGLISH-DRAMA 
13. ANSARI (A.A.). "The problem of identity in Troilus and Cressida". 
The Aligarh Journal of English studies, 3 (2); Oct. 1978 : p. 199-
214. 
This article discussed about the Shakespearean drama 
Troilus and Cressida. The play provides evidence of close 
correspondence between its conceptual framework and the 
dramatic design relevant to it. The presence of tonal ambiguities is 
pervasive both in the characters and the matrix of circumstances in 
which they are involved in Troilus and Cressida. 
ENGLISH-SHAKESPEAREAN SONNETS 
14. ANSARI (A.A.). "Time in Shakespeare's Sonnets". The Aligarh 
Journal of English studies, 16 (1);Apr. 1994 : p. 1-12. 
This article focuses the time of Shakespeare's sonnets, have 
been one of the interesting subjects of study. Shakespeare's 
sonnets fall into three distinct group of varying length. Those 
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forming the first group (1-17) constitute variations on a more or less 
conventional pattern. The second group (18-26) relates to matters 
pertaining to the rival poet and Shakespeare's involvement in and 
cagitations about his own poetic art and the last group (127-154), 
supposed to reflect his fulfill point of contact with figure of the Dark 
Lady is coloured by bitterness, and the sense of a multiple and 
divided personality. 
ENGLISH-SHAESPEARE-TRAGEDIES 
15. APPASAMY (S.P.)."A note on Shakespeare's tragic vision". The 
Indian journal of English studies, 15; 1974 : p. 1-12 
The present study discussed about the tragic vision' of 
Shakespeare. In a Shakespearean tragedy, it is such a web of 
circumstance that is strained by the action to the breaking point, 
and we are enabled to see exactly where the strains have frayed 
and broken the finer filaments of human relationship. The tragedies 
explore the limits of man's nature; and gamnt of the stresses an 
strains the tension under which man live. 
ENGLISH-LITERATURE 
16. AUBREY (Bryan). "Quantum Physics snd the experience of 
Shakespeare". The Aligarh Critical Miscellany, 3 (2); 1990: p.112-
130. 
This paper discussed about the experience of Shakespeare. 
The shift from a classical to a quantum mechanical world view has 
been particularly noticeable in the history of Shakespeare criticism 
in this century. The nineteenth century approach culminating in the 
work of A.C. Bradly was fundamentally classical. 
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ENGLISH-PLAY 
17. BARFOOT (C.C.). "Troilus and Cressida: Prasie our as we are 
tasted". Shakespeare Quarterly, 39 (1); Spring 1988: p.45-57. . 
This articles gives a brief review on Troilus and Cressdia. 
Troilus and Cressida is full of meaningful phonemic shifts and 
shadings. In this play we find character offering us and each other 
valuations of their friends and their inferiors as well as of their peers 
and of themselves. Every character in Troilus and Cressida is too 
secure in the belief that present and future audiences. 
ENGLISH-HISTORICAL PLAY-THEATRICAL CONSISTENCY 
18. BARKAN (Leonard). "The Threatrical Consistency of Richard 11". 
Shakespeare Quarterly, 29 (1); Winter 1978: p.5-19. 
This article discussed about the theatrical consistency of 
Richard II. In scrutinizing Richard II, Author's aim to describe its 
emotional texture and to prove its theatrical continuity. The play 
opens with two poweri'ul noblemen who want to slaughter each 
other. We soon learn that the violence they desire is itself due to an 
act of violence, the murder of the king's uncle. 
ENGLISH-DRAMA 
19. BECKMAN (Margaret Boerner). "The figure of Rosalind in As you 
like it". Shakespeare Quarterly, 29 (1);Winter 1978: p.44-51. 
This article focuses the figure and character of Rosalind in 
As you like it. Author would like to suggest that Rosalind ends the 
play as a magician because throughout the whole play she has 
made extraordinary, seemingly impossible and thus "magical" -
conjunctions between contrary thing. Rosalind's estate comprises 
both extremes of the play. 
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ENGLISH-DRAMA 
20. BERRY (Ralph). "Pattern in Othello". Shakespeare Quarterly, 23 
(1); Winter 1972: p.1-19. 
In this article the author discusses about the Othello, it is the 
tragedy drama. The broad problem of all Othello-criticism is to 
reconcile a naturalistic, psychological reading with a symbolic 
interpretation. This is no doubt true of all the major Shakespearean 
dramas, but it is particularly true to Othello. Author's purpose in this 
paper to re-open the question ofh te psychological drama of 
Othello, and through it arrives at a re-assessment of the play's 
theme and meaning. 
ENGLISH-PLAY-CHARACTER 
21. BICE (Deborah)."Aboned Portraiture: Spenser's Rosalind". The 
Aligarh Critical Miscellany, 6 (1); 1993: p. 1-13. 
This articles gives a brief review on Rosalind. Spenser's 
initial introduction of Rosalind and his fragmented references to her 
embedded throughout the calendar, I suggest that Calm's creativity 
is impeded and his song is ultimately silenced because spenser 
deliberately presents Rosalind as an -ncomplete and inadequate 
source of inspiration. 
ENGLISH-PLAY 
22. BREIGHT (Curt). "Treason doth never prosper. The Tempest and 
the discourse of treason". Shakespeare Quarterly, 41 (1); Spring 
1990:p.1-28. 
This article discussed about the Tempest. The tempest is 
informed throughout by conspiratorial psychology. Ferdinand's 
appearance is the first occasion for Prospero to display his 
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monopoly, which is expressed in the language of conspiratorial 
discourse. The brief sketch of the discourse of treason is intended 
to reveal its contestantory function, but there is one other important 
factor that provides a direct link to the tempest. 
ENGLISH -DRAMA 
23. BUDHOLIA (O.P.). "Nirvana as the Leitmotif in King Lear". Points of 
View, 7 (1); Summer 2000: p.11-20. 
This article presents an overview of the consist of king Lear 
in his four major tragedies. Hamlet, Othello, king Lear and Macbeth 
- Shakespeare presents all the four aspects of human life: social, 
ethical, political and spiritual. In King Lear the dramatist unfolds a 
complicated world of human relations, human nature, varying 
mental states, filial ingratitude, and the hero's long journey from 
passions to self-realizations. 
ENGLISH -EARLY COMEDIES-SHAKESPEARE 
24. BULLOUGH (Geaffrey). "Shakespeare's earlier country comedies". 
The Aligarh Journal of English Studies, 4 (2);0ct. 1979: p.93-98. 
In this article author discussed about the Shakespeare's early 
country comedies. It is not surprising that the early comedies 
should contain characters and devices reminiscent of the country 
humour with which the youth from Stratford was familiar. A Mid 
Summer Night's drama is a comedy of incoguities smoothed over 
by too licsome fancy and good humour. 
ENGLISH -DRAMA-COMPARISION 
25. CADLE (Natalya). "A comparison and contrast between 
Shakespeare's Othello and its sources". The Aligarh critical 
m/sce//a/?y, 7 (2); 1994 : p. 150-157. 
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This article focuses the Shakespeare's Othello Shakespeare 
uses several sources when creating his plays. This paper will 
examine Shakespeare's use of Giovanni Battista Giraldi, Cinthio's 
Gli Hecatommithi and fenton's certain. Tragicall discourses in 
creating his play Othello.Shakespeare keeps a calculated 
interminancy in the relationship between elements in his plays so 
that the audience is always being betrayed into new adjustment. 
ENGLISH-POEM 
26. CARSCALLEN (James). "The Goodly frame of Temperance : the 
metaphor of cosmos in the Faerie Queene, Book H". University of 
Toronto quarterly, 37; 1967-68 : p. 136-153. 
In this article author pointed out about the Fairie Queene, 
Book llnd, for Spenser temperance has various images : it is a 
golden rule or square, it is a bridle, it is water tempering wine. It is 
also a structure or frame, the frame at once of the individual man. 
The common wealth, and the universe itself. 
ENGLISH-DRAMA 
27. CHAPMAN (Raymond). "Human kind cannot bear very much reality 
strategies of escape in Hamlet and King Lear". The Aligarh Journal 
of English studies, 22 (1); Apr. 2000 ; p. 1-12 
In this article author pointed out the Hamlet and King Lear 
T.S. Eliot has suggested that human kind cannot bear very much 
reality. This is a realization which comes to most of us as we pass 
through our lives. Some of the principal characters in 
Shakespeare's greatest tragedies Hamlet and King Lear try in 
various ways to avoid the pressure of reality that become too 
threatening. 
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ENGLISH-DRAMA. 
28. CHAPMAN (Raymond). "I have seen more years than you : youth 
and age in Julius Caesar". The Aligarh Journal of English studies, 
17(1); Apr. 1995: p. 1-10. 
In this article author pointed about Julius Caesar. The 
interlocking themes Julius Caesar are as familiar as they are 
dramatically effective. Shakespeare's Roman play have always 
been particularly open to he interpretation of contemporary politics. 
ENGLISH-LITERATURE 
29. COMPTON-RICKETT (Arthur). "A history of English Literature". 
University Book Stall, New Delhi, 1993. 
This book lay emphasis many authors of different ages like 
Elizabethan age, Jacobian age, augustan age etc. Elizabehan age 
consist the Shakespeare, Bacon, Sidney, Spencer, Marlowe etc. 
Shakespeare was one of the prominent figure of the Elizabethan 
age. It was an age of both contemplation and action; an era which 
was conducive to unprecedented efforescance of various genres of 
literature, especially drama. 
ENGLISH - DRAMA-COMEDY 
30. DALEY (A. Stuart). "The dispraise of the country in As You like it". 
Shakespeare Quarterly, 36 (3) Autumn1985 : p. 300-315 
This article about the As You Like It. The characters who 
express an opinion about the Forest of Arden utter mostly 
dispraise. All the major dramatic element agree in denying moral 
superiority to the countryside. Shakespeare stresses the similarities 
with Fredrick by requesteing Jaques with his humorous 
counterparts. 
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ENGLISH - DRAMA - EARLY COMEDY 
31. DESAI (R.W.). "Subversive strategies in Shakespeare's earliest 
masterpiece : tine two gentlemen of Verona". Points of view 9 (2); 
winter 2002 : p. 1-25. 
The play is based on the assumption that is general the male 
ego prefers an affair to marriage. The female ego's wish is exactly 
the converse. Shal<espeare's first resort to the romantic bag of 
tricks to which he went again and again throughout the rest of his 
career. 
ENGLISH -TRAGIC COSMOS - SHAKESPEARE 
32. FLEISSNER (Robert F.). "Shakespeare's tragic Cosmos". The 
Aligarli Journal of Englisli studies 15(1); Apr. 1993 : p. 116-118. 
This paper discussed about the tragic cosmos of 
Shakespeare. Shakespeare's works acquire a cosmic significance 
and his personages becomes the symbol of mankind struggling 
against the force of evil. The chapter of King Lear is one of the 
most fascinating and controversial ones through there what 
appears to be operative is the nought. He admits rather than a 
particular digit. 
ENGLISH - CRAFT - SHAKESPEARE 
33. GILL (Roma). "The craft of Shakespeare's art". The Aligarh Journal 
of English study, 10 (1); Apr. 1985 : p. 9-16. 
In this document the author discussed about the 
Shakespeare's craft art. Shakespeare was a poet as well the 
craftman. The playwright who seems to have understood better 
than any of his contemporaries-the needs, demands and resources 
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of the Elizabethan theatre. The plays themselves are evidence of 
his growing mastery of the craft. 
ENGLISH - DRAMA 
34. GUPTA (H.C.)."Hamlet : an interpretation". Point of view, 5 (2); 
Winter 1998 :p. 10-20. 
This article focuses the Hamlet's interpretation. 
Shakespeare's focuses of attention being the inscrutable human 
heart, a closer study of the text ie. Hamlet's thought and action is 
essestial for understanding the riddle. The purpose of his article is 
2 fold: one of show that Hamlet like other tragic heroes of 
Shakespeare, is heroic and active, an two to prove that the other 
theme of son-mother relationship is, if not the primary one, no less 
important than the revenge theme. 
ENGLISH - ALLEGORY - SPENSER 
35. HASAN (Masoodul). "Spenser's allegory: the anatomy of 
imagination". Tlie Aligarh Journal of English Studies, 3 (1); Apr. 
1978: p. 114-123. 
This article focuses on the allegory of spenser. Allegorically 
the former may be taken as images of fruitful love, and the other 
two as embodiments, of wasteful lust. Imagination serves not only 
to present ideas in tangible forms, it plays an equally important role 
in perceiving them. Allegory, as a nanrative strategy, is both 
analytical and synthetic in its made of operation. 
ENGLISH - DRAMA 
36. HUNT (John). "A thing of nothing: the catastrophic body in Hamlet". 
Sliakespeare Quarterly, 39(1); Spring 1988: p.27-44. 
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In this document the author discusses about the Hamlet. The 
perception of badiy experience as corrupt and corrupting drives 
Hamlet into disdainful, alienated contempt: contempt for his own 
flesh, contempt for those part of his experience that seem tainted 
by corporeality. Hamlet's transcendent contempt is dramatized 
most powerfully in his treatment of Ophelia, the one creature who 
ties him in extrincably, physically, to the con"upt world of Elsinore. 
ENGLISH - DRAMATIC MEDITATION 
37. HUSAIN (S.M.Rizwan)."Shakespeare's Dramatic meditations: en 
experiment in criticism". The Aligarh journal of English studies, 4 
(2); Oct. 1979, p.201-207. 
This article presents an overview of Shakespeare's dramatic 
meditations. The subtitle of this article 'an experiment in criticism', 
the book opens with a brief chapter on its chosen methodology, 
justifying literary criticism's traditional through after dependence on 
such non-literary disciplines as sociology, history, psychology and 
linguistics. 
ENGLISH - DRAMA 
38. JANKIRAM (Alur) "Reason, Love and Faith: Othello". The Aligarh 
Journal of English Studies, 1 (1); Apr. 1976: p.66-85. 
In this article the author discusses about the reason love 
and faith which was related to the Othello. The simplistic design of 
this drama which the various commentators have likened to that of 
a morality play has much to do with Othello's choice between lago's 
version of reality and the reality that Desdemona represents. More 
than any other play of Shakespeare's Othello concerns itself 
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primarily witii the stat eof concord or discord among the various 
faculties of the human soul in elation tc the theme of love and faith. 
ENGLISH - PLAY 
39. JOHNSON (Robert C). "Silence and speech in Coriolanus". The 
Aligarh Journal of English Studies, 5 (2); Oct. 1980; p. 190-209. 
Reading the article one often tends to concentrate on the 
particular passage, giving on the silent characters who watch and 
listen on stage. The audience focuses its attention on the silent 
character dressed in black in contrast to the gay robes of the court. 
ENGLISH - DRAMA 
40. JOHNSON (Robert C). "To understand love: the statements of As 
You like it and Twelfth Night". The Aligarh Journal of English 
Studies, 4 (2); Oct. 1979: p. 156-163. 
In this article the author discussed about the nature of love in 
two dramas of Shakespeare. Shakespeare's last two romantic 
comedies make complementary, but somewhat different, statement 
about the nature of love. Both plays not only expose the follies and 
obsurdities of love, but also celebrate its joy and strength. In As 
You like it Shakespeare emphasizes the growth from folly or 
excess to maturity and balance but in Twelfth Night, the disguised 
heroine has less opportunity to instmct, and the play is less 
concerned with educating. 
ENGLISH - PLAY 
41. JONES (John). "Othello: improving this play". The Aligarh Critical 
Miscellany, 10 (1); 1997: p. 15-32. 
This article presents an overview of Othello. Shakespeare 
may not have intended anything very serious by this particular 
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alteration to his text. If as is highly likely, he wrote out the entire 
play a fresh. He may have started the 'soft you' speech intending 
simply to copy work. 
ENGLISH - CHAUCER - SHAKESPEARE 
42. JOSE (Chairamel P.). "Chaucer to Shakespeare. The traditionof Ut 
picture poesis", The Aligarh Journal of English Studies, 16 (1);Apr 
1994: p.13-18. 
In this article of all the traditions and theories of literature, the 
tradition of ut picture poesis has been the most permeating 
influence on literary men of all language and especially on the 
English writers. This article purports to analyse the origin and 
development of this tradition and to evaluate the influence it played 
in the works of Chaucer, spenser, Sidney and Shakespeare. 
ENGLISH - SHAKESPEARE - DRAMA 
43. JOSHI (B.N.). "The heath in Shakespeare". Osmania Journal of 
English studies, 4; 1964: p.89-103. 
In this article gives a brief review on heath in Shakespeare' 
different dramas. The locations in Shakespeare are never 
accidental or irrelevant. They are the foundation on which the 
imaginative vision like that of the imperial theme or the wheel of fire 
is firmly based. In Macbeth the heath proves to be the accent of 
doom while in king Lear the landscape, which emphatically is not 
the heath. 
ENGLISH - HISTORICAL PLAY 
44. KHAN (M.H.). "An approach to Shakespeare's Henry V". The 
Aligarh Journal of English Studies, 1 (1);Apr. 1976: p.51-65. 
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This article gives a brief review on the Henry V. Henry V may 
be approached in terms of what might be designated as its 
unpremeditated, improvised ambivalence. Out of Shakespeare's 
ten plays on English history 8 deal with the period from Richard II to 
the battle of Bosworth. The period was already much written about 
and made familiar to the average Elizabethan reader by chroniclers 
that had an important political axe to grind. 
ENGLISH -HISTORY- SHAKESPEARE - CRITICISM 
45. KHAN (M.H.). "Interpretations interpreted: Foregrounding of History 
in Shakespearean Criticism" Point of View, 8 (1); Summer 2000: 
p.8-14. 
The subject of history is the medium which, though in 
command permits the dissonances of the historical moment to 
express and realize themselves . History, in short, is text, 
interacting with literary and critical texts, naturalizing internalizing 
and foregrounding itself within those texts. 
ENGLISH - DRAMA - CHARACTERS 
46. KHAN (M.H.). "Gertrude and Claudius". Point of View, 8 
(l);Summer 2001: p.119-123. 
In this document the author discussed about the characters 
in the Hamlet like Gertrude and Claudius. The figure of Gertrude 
and Claudius have different names in different parts of the drama. 
The names were modified by the authors of the various literary 
texts that contained the evolving hamlet story. 
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ENGLISH-TRAGEDY 
47. KHAN (Maqbool H.). "The unnatural scene: a study in 
Shakespearean tragedy". The Aligarh Journal of English Studies, 3 
(1) ; Apr. 1978: p.228-236. 
This article presents an overview of Shakespearean tragedy. 
Shakespeare criticism has singularly shied away from the search 
for a cohesive design that would, while envisaging the crux of the 
early vision in terms of a really evaluative concern for life, also 
perceive the continuities that mark its modulation into the ethos of 
the 'problem' plays and the tragedies. 
ENGLISH - PLAY 
48. KHAN (Maqbool H.). "The design of wonder in Pericles". The 
Aligarh Journal of English Studies, 3 (1); Apr. 1978: p.80-106. 
In this article author pointed out about the Shakespearean 
play Pericles. Pericles is the play with an obvious of poetic texture, 
but it has a remarkable balanced and symmetrical structural 
design. Pericles may best be approached in terms of its probable 
Shakespearean element. This element may rightly be linked to the 
play's made of the apprehension of reality. 
ENGLISH-CRITIQUE 
49. KHAN (Maqbool H.). "Tolstoy's critique of Shakespeare". The 
Aligarh Critical Miscillany, 2 (1); 1989: p.61-63. 
This article focuses the tolstoy's critique of Shakespeare. 
Tolstoy's essay on Shakespeare is one of those document where 
he devaties some space to a consideration of his view of art. 
Tolstoy's critique of king Lear is part of a longer essay on 
Shakespeare and drama. Shakespeare's characters, according to 
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Tolstoy; are lacking in psychological verisimilitucle. They are not 
motivated by inner and essential necessity. 
ENGLISH - METAPHOR - SHAKESPEARE 
50. KHAN (Maqbool H.) . "The Shakespearean metaphor: studies in 
language and form". The Aligarh Journal of English Studies, 4 (2); 
Oct. 1979;p.208-218. 
This article focuses on the ample evidence on 
Shakespearian metaphor. The study of imagery has been 
combined with interests of a different nature - ethical poetic 
concerns or symbolic interpretation or themes and has thus not 
entirely ignored, what may be called 'dramatic symbolism', that is, 
the interpretation of reality through fictional element. 
ENGLISH - PLAY 
51. KHAN (Maqbool Hasan). "Troilus and Cressida: a note". Points of 
View, 8(1); Winter 2001; p.24-30. 
In this article author pointed out about Troilus and Cressida. 
Troilus and Cressida seeks to clarify the area of human experience 
where realized inadequacies of conduct focus attention on the taut 
ambivalence between tragedy and comedy. It is a "problem play" in 
the sense that it defines easy categorisation. Cressida is a realist 
and in a sense free from illusions. Her realism is a product of her 
shallow nature combined with a deep-seated sense of insecurity. 
ENGLISH - CRITICISM - SHAKESPEARE 
52. KHAN (Maqbool Hasan). "Walter Raleigh's Shakespeare criticism". 
The Aligarh Journal of English Studies, 12 (1); Apr. 1987: p.27-25. 
In this article presents an overview of Walter Raleigh's 
criticism on Shakespeare. Walter Raliegh was the literary critics, he 
" 51 
was perhaps the first to give due recognition to Shakespeare's 
stage-craft. Raleigh, streatment of the subject is marked by 
freshness, insight and enthusiasm. Raleigh thus does lay stress on 
the exigencies of the theatre. 
ENGLISH - SIDNEY - INVENTION 
53. KIMBROUGH (Robert). "Sidney's invention: the fiction of 
discovery". The Aligarh Journal of English Studies, 12 (1);Apr. 
1987:p.256-262. 
This article gives a brief review on Sir Philip Sidney. Sir Philip 
Sidney was justly celebrated in his own time and in after ages as 
the embodiment of the renaissance courtier. Invention is the soul of 
poetry, just as it is the soul of learning and the soul of living, for 
invention means the uncovering of the truths of life, the facts, the 
connections, the relationship, the relative relevances and 
resonances. 
ENGLISH - DRAMA 
54. KNIGHTS (L.C.). "Hamlet and other Shakespearean essays". The 
Aligarh Journal of English Studies, 9 (1);Apr. 1984: p.107-114. 
L.C. Knights lays emphasis upon Hamlet's failure to know, 
his obsession with the environing cornjption, his attitudes to denial 
rejection and loothing, his attempt to recoil and lapse back from the 
level of adult awareness Shakespeare politics and history are 
concerned, exclusively, and the thought of Shakespeare only 
tangentially, with bringing out the major themes of the English 
. history plays. 
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ENGLISH - DRAMA - SOUND - SIGNIFICANCE, 
55. KULKARNI (H.B.). "Sound and significance in Macbeth". Osmania 
Journal of English Studies, 4; 1964; p.35-46. 
In this article the author discusses about the sound and 
significance in Shakespearean drama Macbeth. Shakespeare 
chooses sound with utmost care. Sometimes these sounds are 
steeped in superstition, and mere reference to them is apt to evoke 
supernatural dread. The variety with which Shakespeare exploits 
the potentialities of sound for dramatic effect is indeed amazing. 
ENGLISH - DRAMA - CHARACTERS 
56. LAHIRI (Tapati). "Desdemona and Sakuntala: a study in 
comparison". Point of view, 5 (2); Winter 1998: p.21-26. 
This article contains comparison between the character of 
Desdemona and the Sakuntala. Both are the different play 
characters. Both Desdemona and sakuntala occupy the central 
points in the structural designing of the plays and it Is the gradual 
unfolding of their personalities which make the two plays in 
character. The first thing to note in this connection is that both are 
exceedingly beautiful women. Innocence, gentleness, modesty, 
sweetness and loving kindness are some of the outstanding 
features of their characters. Desdemona is more sentimental; more 
sympathetic and at the same time more childlike innocent than 
Sakuntala. 
ENGLISH - DRAMA - TRAGEDY 
57. LAWSON (Jacqueline E.). "The infernal Macbeth". The Aligarh 
ChticalMiscellany, 1 (1); 1988: p.33-37. 
53 
In this article author point out the Macbeth infernal. The 
bravity of the play - the shortest of the major tragedies - itself 
evokes the contracted - Macbeth's dominion is, from the outset, a 
world subverted. It is a place beyond time and space where 'fair' 
becomes 'foul' and 'foul' 'fair', where the oppressive air, dense and 
uncommonly palpable fairly reeks with the stench of faith and 
decay after we have examined the darkest measure of our souls 
does Shakespeare permit us once again to behold the stars. 
ENGLISH - DRAMA - COMEDY 
58. LEHMANN (Courtney). "Much Ado about Nothing". Textual Practice 
112(1); Spring 1998: p.1-21. 
This article presents an overview of the Much Ado About 
Nothing. The fact that Branagh deploys this homogenous contuning 
motif in a Shakespeare. Comedy is a particularly significant 
revisionary move, Shakespeare comedies typically turn on scenes 
of masking, disguise and mistaken identity to precipitate comic 
reversals and conclusions. 
ENGLISI-1 - DRAMA - TRAGEDY 
59. MAITI (F'rasenjit). "Othello and othersness: Toward a poltico-
scientific discourse". Points of View, 8 (1); Summer 2001: p.15-22. 
in this article author pointed out about the Othello. A politico-
scientific reading of play would indicate that Othello is a potential 
threat to the establishment, an ambitious counterelitist actor who 
aspires for even more political powers. Othello as structured 
primarily by the centre-periphery tension and underpinned by 
different aspects of legitimacy as a fundamental political concern. 
54 
ENGLISH-SEMIOTIC VALENCE-SHAKESPEARE 
60. MATHIVANAN (Kalyani). "Post-structuralist perspective, 
deconstructive design and semiotic valence in Shakespeare". 
Points of View, 5 (1);Summer 1998: p.9-15. 
Shakespeare's ascendancy over other dramatists remain 
unchallenged. And he continually influence the mind and art of 
every other artist through his creative dramaturgy. And it is 
precisely because of his several literary strengths. The Elizabethan 
genius aesthetically comes with the world with dramatic directness, 
heightened poetic and emotional intensity and with serious 
intellectual depth. Moreover, there is in Shakespeare the 
metaphysical implications and emphasis. 
ENGLISH-DRAMA 
61. MATHUR (K.C.). "Macbeth and the will to power". The Indian 
Journal of Englisli Studies, 15; 1974: p.13-26. 
In the article the author pointed out about the work which 
gives detail the Macbeth and the will to power. Like Hamlet, 
Macbeth can be regarded as the Mona Lisa of English literature 
and a huge body of criticism has grown around it. The tragedy of 
Macbeth ultimately lies in the see-sawing between the will to power 
and slave morality. The ambition of Macbeth has been regarded as 
evil, and as a tragic flaw, in critical jargon. 
ENGLISH-DRAMA-PSYCHE MYTH 
62. MCPEEK (James A.S.). "The Psyche myth and a Mid summer 
Night's Dream". Shakespeare Quarterly, 13 (1); 1972: p.70-80. 
In this article author discussed about the drama of 
Shakespeare. The psyche image; the concept of the devoted 
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woman patient in adversity and unfailingly true to her love, 
becomes an important construct in A Midsummer Night's Dream, 
involving both mortals and fairies. The reshaping of the psyche 
myth in the play is dreamlike and strange in its new arrangement. 
ENGLISH-DRAMA 
63. MIOLA (Robert S.). "Othello Furens". Shakespeare Quarterly, 41 
(1); Spring 1990: p.49-64. 
In this article author pointed out about the Othello. Othello 
plays the mighty general, the leader of the forces of civilization and 
Christendom against the infidel. Othello is portrayed as a great 
warrior, victor over "most disastrous chances", and a great traveller. 
Othello plays Salutali, creator of an allegorical fiction to his own 
Hercules. 
ENGLISH-CHRISTOPHER MARLOWE- ATHEIST 
64. MUIR (Kenneth). "Christopher Marlowe: Atheist or heretic"? The 
Aligarh Critical Miscellany, 6 (2); Jan. 1993: p. 118-122. 
In this article author discussed about the Christopher 
Marlowe. Marlowe's life was in some jeopardy for several reasons. 
He had been accused of blasphemy, atheism, treason, 
homosexuality. Several people declared that he had tried to convert 
them to 'atheism' a word that could be levelled at anyone holding 
dissident opinions. 
ENGLISH- SHAKESPEAREAN-ROMAN WORLD 
65. MUIR (Kenneth). "Shakespeare's Roman world". The Literary half-
yearly, 15(1); 1974:p.45-64. 
In this article author focuses on the Shakespeare's roman 
world which seems in his plays. There is abundant evidence that 
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Shakespeare had read some of sensca's plays, both in Jasper 
Heywood's translation and in the original. For example he appears 
to have read Hercules furens before wr'ung Macbeth. 
ENGLISH-PLAY-TRAGEDY 
66. NAGRAJAN (S.). "Two notes on king lear''. The Aligarh Critical 
Miscellany, 12 (2); 1999: p.164-168. 
The article discussed about the Shakespearean play King 
Lear. Although the article is comprehensive, it does not consider 
certain interpretative possibilities which have a bearing on the 
question. King lear is both the first quarto and the first folio texts of 
the play. 
ENGLISH-SHAKESPEARE-CRITICISM 
67. NAGRAJAN (S.). "Macaulay's literary theory and Shakespeare's 
criticism". Tfie Aligarh Journal of English Studies, 4 (2); Oct. 1979: 
p.142-154. 
It is undeniable that Macaulay's fame rests on his history and 
on his Indian work. He was himself inclined to shrug off his 
achievement as a literary critic. Macaulay's modest self-estimate 
was endorsed by Leslie spephan who declared: Macaulay never 
makes a fine suggestion as to the secrets of the art whose products 
he admiers or describes'. 
ENGLISH -PLAY 
68. NAGRAJAN (S.). "Some stage versions of Measure for Measure". 
The Aligarh Critical miscellany, 2 (1); 1989: p.27-32. 
This article contain information about the Measure for 
Measure. Shakespeare in the tragedies and the final plays, a study 
of Measure for Measure is most beneficial. The earliest evidence of 
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a performance of Shakespeare's Measure for Measure is an entry 
in tiie reveals account. 
ENGLISH-DRAMATIST 
69. NAIKAR(Basavaraj). 'The Jew in Marlowe and Shakespeare: a 
comparative study". Points of view, 8 (2); Winter 2001: p.14-23. 
In this article the author pointed out about the Jew in .two 
dramatists play. The character of a Jew was an important 
constituent of the Elizabethan drama is a matter of common 
knowledge. The figure of a jew is at the heart of these two plays of 
Marlowe and Shakespeare. There is a remarkable difference 
between Marlowe's play and Shakespeare's as far as their 
characterization of the Jew and the consequent contextualization 
are concerned. Whereas Shakespeare's Shylock is preoccupied 
with his anti-Christian feeling, but Marlowe's Barabas is obsessed 
with anti-Christian and anti-Turkish feeling almost bordering on the 
misanthropic. 
ENGLISH -DRAMA 
70. NANAVUTTY (Piloo). "What a Piece of work is man"! Tlie Aligarh 
Chttcal Miscellany, 1 (1); 1988: pp 44-48. 
Shakespeare's imagination is full of magic which often 
seems to become vehicle for imaginative solutions of the world's 
problems. It is this which leads Hamlet to reflect on the attribute of 
man. Shakespeare's profound preoccupation with significant 
language, which, 'captures the voices of the gods' - to use Bruno's 
marvellous phase as contrasted with pedantic or empty use of 
language... 
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ENGLISH -DRAMA 
71. NOLLET (Thomas). "Nothing Either good or bad: sophistry and 
Self-Deiusion in Hamlet". The Aligarh critical miscellany, 2 (1); 
1989: p 1-5 
In this article author points out about the Hamlet drama. The 
curse of tragedy that visits every major protagonist in Hamlet, and 
some of the minor ones, is a function not of providence working out 
its inscrutable designs in which human play their assigned roles 
willy nilly, but a consequence of human sophistory and self-
delusion conflecting within and between the opponents. 
ENGLISH -DRAMA 
72. OPPEL (Horst). "The Phenomenon of Acceleration in King Lear". 
The Aligarh journal of English studies, 3 (2); Oct. 1978 : p. 215-225. 
In Elizabethan drama the phenomenon of acceleration is 
familiar to us through the Christian doctrine which views the course 
of history as the history of salvation. The structural of time in King 
Lear is of a special nature for which there is scarcely an equivalent 
in Shakespeare's other play. The main aspect about King Lear is 
the way this play takes up the theme of accelerations. 
ENGLISH-DRAMA 
73. ORMEROD (David). "Emblams in the A text of Doctor Faustus". 
The Aligarh Critical Miscellany, 6 (2); 1993 : p. 150-155. 
This article consist the information about the Doctor Faustus. 
In Corpus Christ! College, Cambridge, which Christopher Marlowe 
attended in the 1580's there is a portrait which, it has been 
conjectured, depicts the young playwright. 
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ENGLISH-MAJOR TRAGEDIES-SHAKESPEARE 
74. PARIS (Bernard J.). "Bargains with Fate: A psychological approach 
to Shakespeare's major tragedies". The Aligarh journal of English 
studies. 5 (2); Oct. 1980: p. 144-160 
Shakespeare's greatest mimetic portraits occur of course in 
the major tragedies. Whatever else they may be, Hamlet, lago, 
Othello, Lear and Macbeth are imagined human beings whose 
behaviour must be understood in motivational turms. Shakespeare 
was gifted with remarkable powers of psychological intuition, and 
one of his greatest achievements was the creation of highly 
individualized characters who seems to have a life of their own and 
to invite the same kind of analysis that we give real human beings. 
ENGLISH-DRAMA 
75. PARIS (Bernard). "Julius Caesar". The Aligarh Critical Miscellany. 7 
(1); 1994: p. 117-118. 
This article contains the information about the Julius Caesar. 
Julius Caesar was written soon after Henry V. and many critics 
have pointed to the similarities between the thematic concerns of 
this first of the mature tragedies and those of the proceeding history 
plays. 
ENGLISH -TRANSFORMATION-MARLOW 
76. PARIS (Bernard J.). "Marlowe's transformation". The Aligarh 
Journal of English studies, 15 (1); April 1993 : p. 65-72 
This article contains the information about Martowe's 
transformation. Marlowe describes his behaviour in Brussels as 
'inexcusable' but he displays a similar aggressiveness and 
condenscension towards the man to whom he tells his story. 
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Marlowe's aggressiveness towards his auditors arouses feelings of 
resentment and discomfort. 
ENGLISH -DRAMA-REVENGER TRAGEDY 
77. RAMAMOORTHY (P). "King Lear and the Revenger's tragedy as 
threatre or cruelty". The Aligarh Journal of English studies, 9 (2); 
Oct. 1984 : p. 154-160. 
King Lear is also full of theatrical emblems, tableaus and 
pictorial realization of abstract themes. Shakespeare works on the 
pattern of a spectacle that conveys to the mind a general state of 
Lear and his world. It is a world corrupted by ceremonies and 
rituals. A tentative interpretation of King Lear and tourneur's the 
Revenger's tragedy in the light of Antonin Artand's concept of the 
'theatre of Cruelty'. 
ENGLISH-LAST PLAY 
78. RAMAMOORTHI (P). "Ritual of Atonement in Shakespeare's late 
plays". The Aligarh Journal of English studies, 12 (2); Oct, 1987 : p. 
135-145. 
Shakespeare's four late romances are variations on a single 
themes. In Cymbeline, the winter's tale, Pericles and the Tempest 
Shakespeare concept of spiritual regeneration assumes local 
habitation and name in a dramatic formula exploited sequentially. 
Each of the late plays concentrates on a phase or several phases 
of a ritual pattern. 
ENGLISH -HISTORICAL PLAY 
79. SAHEL (Pierre). "The Coup D' Etal of Shakespeare's Richard III ; 
politics and dramatics". The Aligarh Journal of English studies, 10 
(1); April; 1985: p. 1-7. 
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In this article author discussed about the Richard III. 
Richard's coup'd Elat provides a splendid parodical answer to the 
renaissance scholar's academic investigations into the different 
forms of government. His regime indeed is the fanciful synthesis of 
aristocracy, since an aristocrate he is; monarchy, since a king he 
becomes; and democracy since he is the only Shakespearean 
sovereign to reach power after a definitely popular election. 
ENGLISH-SHAKESPEARE-MILTON 
80. SAMUEL (M.S.). "Shakespeare and Milton". Osmania Journal of 
English studies, 4 (1); 1964 : p. 1-17. 
This article presents an overview of the Shakespeare and 
Milton. In Poetic ideals and craftsmanship in intellectual equipment 
and philosophic out look they have many things in common. A 
number of verbal echoes from Shakespeare are found in Milton. 
This is hardly surprising as Milton believed that any poet might 
borrow ideas or expressions from another provided he improved 
upon them. 
ENGLISH -DRAMA 
81. SCHAUM (Melita). "The social dynamic: separation Liminality and 
reaggregetion in King Lear". Aligarh Juomal of English studies, 9 
(2); Oct. 1984: p. 148-152. 
In this article presents an overview of the King Lear. King 
Lear is the drama of one man's passage from irresponsibility and 
folly into human and social wisdom. King Lear makes concrete the 
primitive concept that man is made fully human through an 
awareness of the mysteries of self and society. The paradox of 
equality and Hierarchy, the responsibility of identity and role. 
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Lear's passage exhibits the ongoing dynamics of society ritual, and 
their influence on human development. 
ENGLISH -LATINIZED GREEK DRAMA 
82. SCHLEINER (Louise). "Latinized Greek Drama in Shakespeare's 
writing of Hamlet". Shakespeare Quarterly, 41 (1); Spring 1990 : p. 
29-48. 
Shakespeare's Hamlet is much more a version even a 
purposive revision of Orestes than of Oedepus. Hamlet is at no risk 
of marrying or having sex with his mother. He is at considerable 
risk of killing her. The general parallel between Orestes and Hamlet 
as legendary heroes is that they are initiates of death, moral judges 
and punishers of their mothers, and averagerers of their fathers. 
But along with these broad similarities, there are in Hamlet also 
more specific thretrical parallels, which Shakespeare could not 
have derived from Roman and medieval sources. 
ENGLISH-INFATUATION-DEVALUATION-SHAKESPEARE'S 
SONNETS 
83. SENS (Jean-Marc). "Infatuation-Devaluation Shakespeare's 
sonnets". TheAligarh Critical Miscellany, 7 (1); 1994 : p. 1-13 
In this article author's point out about the Shakespearean 
Sonnets. Shakespeare's sonnets represents a challenge of 
entering the meticulous constructions. On the one hand, the 
sonnets sound particularly dated with their formal structure, their 
artificial diction, and the conventionality of their themes that seems 
to exhaust the word love'. On the other hand, the sonnets give way 
to qualities as a collection show an interesting discontinuity in their 
arrangements. 
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ENGLISH-DRAMA-DIALECTICS 
84. SEN (Mohit). "Betwixt Damnation and impassion'd clay. The 
dialectics of King Lear". Osmania Journal of English studies, 4; 
1964: p. 77-88. 
In this article discussed about the dialectics of King Lear. 
King Lear can be regarded as a play dramatizing the meanings of 
the single word 'Nature'-the benignant, ordered and custom known 
nature of chaucer, Hooker and Bacon as against nature as a dead 
collection of forcus. 
ENGLISH - PROBLEM PLAY 
85. SEQUEIRA (Isaac). "Is Measure for Measure a problem play?" 
Osmania Journal of Engiisli studies, 4; 1964 : p. 115-123. 
In this article author discussed about the problem play. How 
measure for measure is a problem play? Most of the critics who 
have written about Measure for Measure can, broadly speaking, be 
said to fall into two group: (A) those who consider it a 'problem play' 
because of a non-Christian interpretation and (B) those who see no 
problem in it at all, because of a Christian interpretation Schanzer, 
to Lake one of the critics froni the first group, has made up his mind 
that Measure for Measure is definitely a problem play. Since 
problem play demands static characters,it is not surprising that he 
finds almost all the important characters in the play. 
ENGLISH - DRAMA 
86. SHAHANE (V.A.)."The two worlds of Othello". Osmania Journal of 
English studies, 4; 1964 : p. 47-64. 
In this article author discussed about the Othello. Although 
Othello is one of the most widely discussed play of Shakespeare, 
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in Othello there are two major recurrent patterns of imagery as well 
as two strands of meaning and significant leading to two mutually 
contrary interpretations. 
ENGLISH - DRAMA 
87. SHARMA (B.D.). "The theory of Predestination in William 
ShakespBare's Drama". Points of view, 5 (1); Summer, 1998 : p. 1-8 
Predictions which come true have been made in several of 
Shakespeare's dramas including Julius Caesar, Macbeth, Antony 
and Cleopatra, the Winter's tale, The Tempest, Cymbeline, The 
Merchant of Venice and King John. A number of predictions have 
been made in Macbeth. Some of the predictions made in this play 
have been made about the period between Macbeth's death and 
King James. 
ENGLISH - PSYCHODRAMA 
88. SHARMA (Ghanshiam). "Psychodrama in Marlowe's doctor 
Faustus". Tlie Aiigarii journal of Engiisli studies, 12 (2); Oct. 1987: 
p. 121-133. 
Doctor Faustus is essentially a Renaissance psychodrama in 
which the conflicting pulls and pressures on the mind of the 
protagonist are not only the cause of his tragedy but also the centre 
of dramatic interest. This psychological and symbolic pattern 
underlying the stage action is also evident in the delineation of 
characters. 
ENGLISH - DRAMATIST 
89. SHARMA (S.D.). "Dr. Johnson's Debunking of William 
Shakespeare". Point of view, 5 (2); Winter 1998: p. 27-35. 
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Johnson debunks Shakespeare's loose construction of plot. 
His play seems to have locked a beginning, a middle and end. 
Shakespeare does not keep up any distinction of time and place. 
Shakespeare being a wonderful poet of nature, has tried to practice 
unity of action, but he has not maintained in with "a beginning a 
middle and an end". 
ENGLISH - PLAY - CHARACTER 
90. SIDDIQUI (M. Naimuddin). "Troilus and Cressida-treatment of the 
theme by Chaucer and Shakespeare". Osmania Journal of English, 
4; 1964: p. 105-112. 
In this article author reveals about the Troilus and Cressida 
in different dramatist Chaucer's Cressida is a widow and alone and 
this provides adequate motivations for her surrender to Troilus 
which as Chaucer tells us, is not sudden. Shakespeare's Cressida 
is a coarse, concupiscent wanton. In theristes classic vocabulary. 
She is a whore 'and' a commodations drab. 
ENGLISH - SHAKESPEARE-INDIA 
91. SISIR (Kumar Das). "Shakespeare in India". Jadavpur Journal of 
Comparative Literature, 35; 1997-98 : p. 40-50. 
This paper is about Indian ambivalence to Shakespeare as 
manifested in Indian theatrical movements, popular culture and in 
the diverse mode of appropriations in Indian languages. 
Shakespeare is certainly the most venerable figure in the two 
century-old history of Indian response to western literature. Indian 
response to western literature. Indian response to Shakespeare not 
only is wide spread, stretching over a vast region conspicuous by 
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its linguistic and cultural diversities, but also of the longest duration 
so far as any other foreign writer is considered. 
ENGLISH - LITERATURE 
92. S. KUMAR and V. KUMAR. "English Literature". Agra. Lakshmi 
Narain. 
In this book emphasis many authors regarding the different 
ages of English literature. Like the age of Chaucer, age of 
Elizabethan, age of jacobian etc. This book also give the detail 
account of work of different authors. The Age of Shakespeare, 
known as the golden age of literature. 
ENGLISH - DRAMA-TRAGEDY 
93. STOCK (A.G.)."Othello's Occupation". The Indian journal of English 
studies, 18; 1978-79: p. 1-16 
Othello, a tragic hero, however much he is an individual is 
also in some way more than himself. He is man, the human spirit 
face to face with inexorable doom. In Shakespeare, he is nearly 
always a king or the sons of king with a people's fate involved with 
his own. 
ENGLISH - DRAMA - CHARACTER 
94. TANDON (B.G.). "Why does Ophelia die off stage"? The Aligarh 
journal of English studied, 15(1); April 1993: p. 1-5. 
Shakespeare disregarded this classical restriction as in his 
plays some deaths are onstaged and some offstaged. Ceasar for 
example dies ontage, Macbeth offstage. The murder of duncan is 
off staged that of banque outslaged. How did Shakespeare judged 
the death of Ophelia? What made him offstage? The simplest and 
the most obvious cause of the offstage presentation of Ophelia's 
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death would be the limitation of the stage: a brook cannot be 
shown on the stage and shorten the play. 
ENGLISH - DRAMA 
95. TOBIN (J.J.M.). "Nashe and the texture of Romeo and Juliet". The 
Aligarh Journal of English studies, 5(2); Oct. 1980: p. 162-172. 
There Is general agreement that Shakespeare is method of 
composition different from play to play and that usually be 
combined two or more sources in the course of writing a single 
drama. Romeo and Juliet, however is among those few plays which 
seem to have had a single source. 
ENGLISH - LAST PLAY - SHAKESPEARE 
96. TRIPATHI (Sandhya). 'The concepts of nature and art in the last 
plays of Shakespeare". Point of view, 5(1); Summer 1998: p.115-
117. 
In the concepts of nature and art has competently explored 
Shakespeare's continuing concern in almost all his plays with the 
need of harmony and balance for meaningful human existence. 
The presence of the antithesis between nature and art one vying 
with the other for supermacy has always been basic to human life. 
ENGLISH - PLAY 
97. TRIPATHY (Vanashree). "William Shakespeare: Antony and 
Cleopatra". The Aligarh Critical Miscellany, 12(1); 1999: p. 95-99. 
In this article author point out the Antony and Cleopatra. The 
richly annotated text of Anthony and Cleopatra is preceded by a 
detailed introduction and followed by three essays of high critical 
worth that makes this volume useful for the student and scholar 
like. 
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ENGLISH - DRAMA - TRAGEDY 
98. USMANI (Z.A.). "The Drama of values in Macbeth". The Aligarh 
Journal of English studied, 3(1); Apr. 1978: p. 63-79. 
The drama of values in Macbeth is the drama of these 2 
musics that is lived through the experiential dialectics of the 
various, shifting dramatic (character situation event) perspective, 
operating in the macrocosm and microcosm! of the play-doth 
outside and inside the characters, Macbeth, like all art, is an 
exploration of value in and through the dialectical pattern of 
symbolic forms of experience. 
ENGLISH - DRAMA 
99. VAIDYANATHAN (T.G.). "The psychoanalytical interpretation of 
Hamlet". Osmania journal of English studies, 4; 1964: p. 67-75. 
In this article author discussed about the Hamlet. The chief 
problem of the play, it is more or less agreed, is the hisetancy of 
the hero confonted by the task of avenging his dead father. This 
problem resolves itself into the motivation of the hero and here 
three broad lines of approach have hitherto been outlined. 
ENGLISH - SPENSER - DESPAIR 
100. VISWANATHAN (S.). "A context of Spenser's episode of despair". 
The Aligarh Journal of English Studies, 9(1); Apr. 1984: p.1-6. 
A whole range of morality plays and interludes carry a 
despair episode as a turning point in their action. It has been 
recognized that the powerful impact of spenser's account of red 
cross's encounter with despair (the faerie queen B.K.1, Canto9) is 
mainly a matter of effective dramatic realization of allegory and of 
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the excellent debating skills of the able, though specious, 
rhetorician despair. 
ENGLISH - DRAIVIA 
101. VISWANATHAN (S.). "Hamlet - A necessary 'Question' of the 
play". TheAligarh Critical Miscellany, 12 (2); 1999: p. 150-155. 
In this article author discussed about the necessary question 
of Hamlet drama. The question of Hamlet's to be or not to be 
soliloquy, perhaps the most famous of dramatic soliloquies, is one 
of the most controversial, and one of the most central, about the 
play. The question mainly is one relating to the thrust and tenor of 
'the question' discussed as Hamlet opens his monologus with 'to be 
or not to be': that is the question. 
ENGLISH - SHAKSPEARE-SiNGLE SPEECH 
102. VISWANATHAN (S.). "Shakespeare's 'Single speech Hamilton's' 
and 'shadows'". Points of view, 8(1); Summer 2001: p. 1-14. 
The more interesting instances of single speech and single-
show characters are Mercede in love's labour's lost, the English 
Ambassador in Hamlet, the justice in Measure for Measure, Peter 
of pompret in king John, Jaques de boys in As You Like It. The 
priest in Twelfth Night There are many not particularly significant 
instances such as Leonardo in the Merchant of Venice and Helen 
(Cymbeline). 
ENGLISH - PLAY 
103. VISWANATHAN (S.). "The crux Castiliano valgo (Twelfth night, 
111, I, 42-43), yet again: a note". Points of view, 9(1); Summer 
2002: p. 1-3. 
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It is not unlikely that the phrase 'my Castellian dialogues' in 
the Merry devil of Edmonton is itself a reminiscence of castiliano 
valgo in Twelfth Night. For the anonymous play has many echoes 
woven into its web of earlier plays like Dr. Faustus, A Midsummer 
night's dream Henry IV and the Merry wives of Windsor. 
ENGLISH - ELIZABETHAN-DRAMA 
104. VISWANATHAN (S.). "The Jew of Malta; Elizabeth and Caroline". 
TheAligarh critical Miscellany, 16(2); 1993: p. 175-180. 
Marlowe's Jew of Malta, even more than his other great hits, 
held the stage in the early 1590's with highly frequent performance, 
and underwent what is presumably a strong revival around 1600, 
as the evidence of Henslow's diary and papers shows. The Jew of 
Malta ever since its first Elizabethan production, the play vidently 
was not printed for decades; the first extent edition is the quarto of 
1633. 
ENGLISH - PLAY-POEM 
105. VISWANATHAN (S.). "The Shakespeare play as poem". The 
Aligarh Journal of English studies, 9(1); 1984: p. 115-119. 
In this article authors discussed about the play as poem of 
Shakespeare. The growth of the poetic approach to Shakespeare 
was also fostered by development in the intellectual and cultural 
climate of the age. Dr. Viswanathan attempts a critique and a 
history of the dominant trend of Shakespeae criticism since the late 
1920s, that is the trend of seeing a Shakespeare play as poem. 
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ENGLISH - SHAKESPEARE-DRAMATIC CAREER 
106. VISWANATHAN (S.). "The profession of playhouse and 
player in the Shakespeare inset". Point of view 8(2); Winter 2001: 
p. 125-129. 
On the whole, Shakespeare's dramatic career is a story of 
happy collaboration between himself as playwright, as part owner 
of his company and its actor, on one side and his company; its 
playhouse and its players, on the other, not to mention his various 
well- pleased audiences. 
ENGLISH - DRAMA 
107. VISWANATHAN (S.). "Two King Lears or Quarto and falio textual 
variations in King Lear"? The Aligarii critical Miscellany, 3 (2); 1990 
p. 175-185. 
Shakespeare's own reworking of the earlier quarto state of 
the play and hence it is the more well cagitated and improved and 
the final, version in which the play wright left it. King Lear in many 
ways the Shakespeare tragedy of that time, has given wide 
currency. 
ENGLISH - MARLOWE - DIVIDED AUTHORITY 
108. WEIMAN (Robert). " 'Gestues' vs. 'Mater^  divided authority on 
Marlowe's stage". The Aligarh Critical Miscellar, 6(2); 1993: p. 140-
148. 
With the advent of Marlowe the aims of representation in the 
Elizabethan theatre are significantly redefined. To judge from the 
two prolongues and the printer's preface to Tamburlaine. This 
redefinition is in separable from the new literary type of authority 
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that playwright and printer a like appear to assirt against a popular/ 
cultural institution associated with the art of rhyming mother wits". 
ENGLISH - PLAY-CHARACTER 
109. WOLK (Anthony). The Extra jaques in As You like it". Shakespeare 
Quarterly, 23(1); Winter 1972: p. 101-105. 
In this article authors points out the two Jaques in the one 
drama of Shakespeare. In As You like it Shakespeare has two 
characters named Jacques. There is jaques de boys, the middle 
brother to Oliver and Orlando, and there is the melancholy Jaques 
attending Duke senior in the forest of Arden. While Jaques de Boys 
is referred to by name in the opening speech of the play, he appear 
only at the very end, where he is called "Second brother", and so is 
distinguished from the other Jacques already present. 
ENGLISH - DRAMA 
110. WORTHAN (Christpher). "Read, Read the Scriptures: Doctorfautus 
and Retreat from humanism" TheAligarh Critical Miscellening, 6(2); 
1993: p. 159-164. 
Marlowe's work, especially doctor Faustus, critics have 
difficulty in detaching their literary judgements from their awareness 
of the dramatists luried reputation. Humanism is broadly identified 
with historical modes of criticism, which tend to interpret literature 
by placing it, as far as possible, in its cultural context. 
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